Film adaptation: a dialogue among approaches

Greifswald, April 18 – 20, 2013
The starting point of contemporary literature on screen studies has typically been criticism and questioning of the premises of older approaches to the study of adaptation. Close readings focusing on the work and comparisons of the literary pretext and the new filmic text are being replaced by the study of adaptation as a part of cultural and social history. Adaptation is now seen as a complex phenomenon based on diverse contextual factors. But have all the questions older, text-based approaches generated been answered? Is it possible to abandon the text completely? Certainly books and film adaptations can still be viewed as artefacts whose aesthetic functions produce different effects on the audience. The audience experiences a synthesis of a pretext and a new text, and the wish to compare films with their antecedent literary works is still widely prevalent among non-specialists in adaptation studies. It remains an open question whether the theory of film adaptation offers tools and concepts which link formal aesthetic positions with contextual frames and which enhance our understanding of considerably diverse phenomena. 

The colloquium “Film adaptation: a dialogue among approaches” aims at creating a platform for discussion leading to productively interrogating the methodologies used in contemporary adaptation studies. The main topics will be current trends in the theory of adaptation and a view of this phenomenon from the perspective of cultural studies, intermedial studies and contemporary translatology. The event will also include a debate about adaptation as a cultural and aesthetic text related to the area of Central Europe.

The dialogue between different approaches will be directed towards possible interdisciplinary approaches in the humanities, connecting research on the poetics of film adaptation with the study of adaptation in cultural, social and economic frames as well as of the process of making an adaptation (medial culture, culture of production), analyses of adaptation as an intermedial phenomenon and approaches to adaptation which borrow methods from the field of translation theory. Possible interconnections between the comparative interpretations of literary and cinematic texts on the one hand and alternative approaches on the other hand will be considered. The aim of the colloquium is to determine to what extent these various methods can contribute to illuminating further discussion about literature on screen.
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